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E ste joven tocaor al meriense , pero for m ado en la barcel onesa 

escuela de M anuel Gr anad os, ha p u blicado recientemente el p rimer 

vo l u m e n d e s u "Mero d o d e cante y bail e fl amenco y s u 

acom p afia micn to " , Por ello queremos co n ocer un poco mas a es te 

so na ntero, dad a la grata acep taci6n que ha teni do su publicaci6n, tanto 

e n los ci rc ulos academicos, co m o en tre los profesi onales del ramo. 

Rep asando tu curriculum descubrimos qu e posees formaci6n de guitarra 

cl as ica, pero ejerces la doc encia de la g ui tarra flamenca, ,:que tienen 

en co mun? 

Mi form aci6n en la guitarr a clasica ha sido pos terior a los de la guitarra 

flamenca. Es poco comun hacer esto, 10 mas habitual es hacerlo a la inversa, 

Para mf ha sido un lujo poder tocar mu sica de Bach , Villalobos , Barrios, 

Brouwer, Falla, Rodrigo, Albeniz .. . grand es maestros de la rmisica. Con esta 

formaci6n ciasica he am pliado mu chos conocimientos so brc arm onia, 

repertorio clasico, tecnicas de guitarra clasica, direcci6n de orquesta, asignaturas 

de pedagogia, armonia de jazz, musicas del mundo... Creo que el guitarrista 

flamenco debe de scr ant e todo rnusico y apreciar toda la rruisica, ya que de 

todo se aprende. A rnis alumnos les intento transmirir esta idea y les crea una 

motivaci6n extra. 

T his young flamenco guitarist from Almeria but tr ained in 

the Manuel Gr an ados School in Barcelona, has publi shed recently 

the fir st volume of his "Metodo de can te y baile flamenco y su 

acompafiarniento" , T h a t is why we want to know better this 

g uitaris t, d ue to the pleasant acceptation th at hi s publication has 

had in th e acade m ic ci rcles as well as among pro fess ion al s . 

Going over your curriculum, we discover that you have learnt 

classic guitar but you teach flamenco guitar, wh at do they have 

in common? 

My educati on in classic guitar was later than my edu cation in flamenco 

guitar. It is not common to do this, the most usual thing is to do it the 

other way round. Par me, it has been such an experience to play music 

by Bach, Villalobos, Barrios, Brouwer, Palla, Rodrigo, Albeniz. .. great 

mas ter s o f music. \-X;'ith this classic train ing J have b roa de ned my 

knowledge o f harmony, classic repe rtoire, classic guit ar techniques, 

orchestral conducting, pedagogy subjects, jazz harmony, world music . .. 

I think the flamenco guitarist must be a musician above all and must 

appreciate all the mu sic because we learn from everything. J tr y to 

transmit that idea to my students and it creates an extra motivation in 

them. 
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Sin duda ha sido Manuel Granados e1 mayor impulsor de tu vena 
jonda, ec6mo definirias esa labor que lleva realizando tantos afios en 
Barcelona? 
Para mi es mi gran maes tro I' le admiro po r todo su trabajo, es un priviJegio 
poder trab ajar con el en el Conservato ri del Liceu. Su labor pedagogics 
desde el afio 1991 ha sido para muchos una labor pionera I' de ejemplo a 
seguir. Cuando yo me incorpore a estudiar co n el, el plan de estu dios no 
solo tenia la disciplina de Guitarra Flamenca sino que contemp.laba una 
serie de asignaruras complemenrarias a la especialidad como Historia, Teoria 
Musical del Flamenco , Acompanamienro, Cornposicion, Flamenco logfa,... 
que luego han serv ido para materializar lo s estu dios que conocemos 
actualmente en el resto de los Conservatories Superiores que han incorpo rado 
esta disciplina. 

Del mismo modo supone un gran orgullo para el arte flamenco que 
el Conservatorio del Liceu imparta la disciplina de guitarra flamenca, 
een que consisten los planes de estudio? 
El Conservatori del Liceu, como bien sabernos, es uno de los conservatorios 
mas impor rantes del mu ndo I' que haya sido el p rimer co nserv atorio de 
musica de Es pana que haya introdu cido estudios de guitarra flamenca es 
de admiraci6n I' un ejernplo a seguir para todos los conservatorios I' escue/as 
de musica de Espana que aun no han introducido los esrudios de guitarra 
flamenca. Los plan es de estu dios recogen el grado elemental, medi o I' 
superior incorporando postgrados I' mast ers para aquellos licenciad os en 
la especialidad de G uitarra, adecuand olos al nuevo E spacio Eu ropeo de 
Educaci6n Superior, con ocido com o el "plan de Bolonia" , 

Ultimamente se habla mucho de la Catalufia flamenca, principalmente 
por esas grandes voces que copan el panorama nacional pero, ecomo 
ves la escena de la guitarra? 
En Barcelo na hay muy bueno s guitarristas como J uan Manuel Caiiizares, 
Chicuelo, Pedro Sierra .. . de fama internaci onal I' grande s escuelas como 
la de Miguel Borrull. Hay nivel suficiente para que el flamenco este orgulloso 
de los artistas flamenco s catalanes que exportan la cul rura flamenca por 
tod o el mun do. Ca talufia ha ten ido I' tendra un lugar en la historia del 
toqu e, cante I' baile flamenco. 

Tambien tienes otras inquietudes musicales, acercaridote a otros 
estilos, ede que modo se compenetran con el fl amenco? 
E l flamenco ya es un genero mu sical firme I' s6lido 1', si se resperan sus 
bases fundamentales, sonara flamenco, indep endientemen te del instrumento 
co n el que se inrerprete . Co n esto no quiero decir que hacer una escala de 
jazz encima de un patro n por bulerias suene flamenco, error qu e com etcn 
much os jazzeros. En mi gru po hemos incorporado a otros instrumentistas 
de otros generos como el jazz 0 el clasico pero respetando estas bases en 
ritmo I' armonia para que no se haga una distorsi6n del genero . 

\Vithout a doubt, M an uel Granados has been the main d riving force 
of yo ur Jondoside, how would yo u define the labour that h e has been 
doing for so many years in Barcelona? 
For me he is my great master and I admire him for all his work, it is a 
privilege to wor k with him in the Liceu College of Music. Hi s pedagogic 
labour since 1991 has been for man y people a pioneering work and an 
example to follow. When I started studying with him, the syllabus no t o nly 
had a Flame nco G uitar course but it also contemplated a series of 
co mplementary courses to the speciality like History, Musical Th eory of 
Flamenco, Accompa niment, Composition, Flamen cology.. . that later have 
bccn useful to materialise the education tha t we know currently in the rest 
o f the Colleges of Music that have incorporated th is discipline. 

L ikewise, flam enco art is proud be c ause the re is a flamen co guitar 
discip line in th e Liceu College of Music, which is the co nt ent of the 
syllabuses? 
The Liceu College of Music, as we know, is on e of the mo st imp ortant 
colleges of music in the world and the fact that it has been the first college 
of music in Spain to introduc e flamenco guitar studies is admirable and an 
example to follow for all the co lleges and schools of music in Spain that 
have not yet int roduced the flamenco guit ar studies. The syllabus es have 
the eleme ntal, middle and superior grades, having postgra duate courses 
and masters for those grad uated in the Guitar specialty in the framework 
of the new European Higher Edu cation Area, known as "Bologna process". 

Lately, the re has be en a lot of talk about "Catalufia flam enca" , mainly 
because of th ese g reat voices th at stand out nationally but, how do 
you se e the g u itar scene? 
Th ere are man y goo d guitaris ts in Barcelona like Juan Manuel Cariizares, 
Chicuelo, Pedro Sierra .. . with international fam e and great schoo ls like 
Miguel Borroll' s. The flamenco can be prou d of the flamenco artists from 
Catalonia because they export flamenco culture all over the world. Catalonia 
has had and will have a place in the history of the flamenco guitar playing, 
singing and dance. 

Yo u also h ave ot hers musical interes ts , approaching other s tyles, 
how do they work with l1amenco? 
Flamenco is already a firm and so lid mu sic genre and if its fundamental 
bas es are respec ted, it will so und like flamenco, independently of th e 
ins trument you play. With this I do not mean tha t doing a jazz scale in a 
bulerias patt ern sounds flamen co, a mis take that many jazz-lovers make. In 
my band we have incorporated other instrumentalists of o ther styles like 
jazz or classic but always respecting the rhythm and harmo ny bases so 
th ere is no t a distortio n of the genre. 
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Hablando de tu metodo, ~cual han sido los m otivos que te han m ovido a publicarlo?
 
La idea nacio a raiz de mi experiencia como pedagogo. Anualmente realizo semi narios de acornpafiamiento al cante y baile y a los alumnos les daba material
 
en partitura mostrando solo el acompaiiamiento de 1..1 gui tarra . .-\1 no encontrar recursos didacticos que clieran cobertura de forma integral a voz y guitarra,
 
op te pOl' preparar un mater ial que, a SU vez, pudiera inco rporarse a 1..1 ofe rta docente de conservatorios y centros de estudios musicales. POI' otra parte, dentro
 
de 1..1 pedagogia escrita sobre el flamenc o, se ha basado casi tod o en la guitarra flamenca de concierto, en tecnicas, estilos, etc. En las demas modalidades , cante
 
y baile, hay muy poco materia l. Q ueria hacer de este merodo una herramiema facil para todos los niveles y hacerlo de una forma prictica. Es ta pcnsado para
 
que tambien se use como merodo de guitarra, ya que si tocas las difereme s falsetas pOl'niveles yel acompaiiamiento haces dos cosas, aprendes a tocar 1..1 guitarra
 
y a acompaiiar, es decir aprendes desde el can te. EI cd que Ie acompaiia he querido que sea sobretodo didactico. E sto para mi era fundamental .
 

Suelo preguntarles a los guitarrist as que los j6venes que se ac ercan a es te in strumen to piensan mas en una carrera solista que acom pafiar ..11cantc,
 
~tu que intentas in culc ar a tu s alumnos?
 
La guita rra flamenca ha evolucionado en tanros aspec tos que se ha indepenclizado de ser un simple ins trume nto de acompaiiamiento. En consecu encia, entiendo
 
que haya guitarristas a los que solo les guste la guitarra flamenca de con cierto. A mis alumnos les inrento inculcar que hagan las dos cosas, que la guitarra flamenca
 
naci6 del came y es de donde se tiene que apre nder (por eso he hecho este metod o) pero tenernos que adecuarnos a los nuevos tiempos e inrentar hacer amb as
 
cosas ya que cada modalidad te apo rta una sensacion diferenre.
 

Igualmente estas destacando co m o compositor de diversos espectaculos de baile, ~ crees que tu rnerodo puede ayudar a comp on er 1..1 music a de
 
montajes escenicos flamencos?
 
Es te metodo es una herramienta para que el guita rrista pueda montar una estructura de baile tradicional y que 10 ten!S'! como ejemplo de inspiraci6n a la ho ra
 
de montarlo 0 componerlo. E I guitarri sta flamenc o es habirualrnente el creador musical de cualquier espcctaculo flamenco , ya que es el que compone la musica.
 

Por Ultimo, ~podrias avanzarnos algo de tu s pr6ximas actividades ?
 
En eI mes de ab ril salio mi libra "Suite de flamenco " Libro+Cd que contiende obras de concierto para guitarra flamenca. E n el mes de mayo sale el 2° volumen
 
del "Metodo de Cante y Baile Flamenco " que se centra en los tangos y alegrias con sus derivados . En esta ocasi6 n ha colab orado en el came el Mauri , un gran
 
cantaor. En junio sale "Combo flamenco" Libro +Cd que so n estilos flamencos escr itos a cuatro voces: guitarra flamenca, flauta, bajo y percu sion.
 

By the wa y, which have been th e reas ons why you have published 
your method? 
T he idea arose due to my experience as pedagogue. Every year, I give 
seminars o n singing and dance accompanimem and I handed the 
students scores with only the guitar accompaniment. As a consequence 
of not finding any didactic resources that pro vide an integral study of 
the voice and the guitar, [ opt ed for preparing a material that , at the 
samc time, could bc added to the ed ucational o ffer in colleges and 
schools o f music. On the oth er hand, the written flamenco pcdagogy 
has been mostly based on concert flamenco guitar and in techniques, 
styles, etc. In the other disciplines, singing and dance, there is not too 
much info rmation. I want ed this method to be an easy too l for all 
levels and do it in a practical way. It is also aimed to be a guitar method, 
because if you play the different jaL'etas in the ir levels and you also 
play tile accompaniment , you are doing two things at the same time, 
because you are learning to play the guitar and to accompany, I mean, 
you learn from the singing. 1 have wanted the CD that accompanies 
the book to be educatio nal above all. This was fundamental for me. 

I usually as k the g ui tarists th at the you ng people th at approach 
this ins tru ment thi nk m ore in a so lo career than in accompanying 
the singing, what do you try to inculcate in yo ur students? 
Flamenco guitar has evolved in so many aspects tha t it is no longer 
just an accom paniment instrument . Co nsequently, I understand the 
guitarist's that only love conc ert flame nco guitar. I 0 )' to inculcate both 
things in my students, the fact that the flamenco guitar was born from 
the singing and it is where you have to learn from (tha t is the reason 
why I made this method), but we have to adapt ourselves to new times 
and to try to do bo th th ings because each discipline gives you a different 
sensation. 

You ar e also stand ing ou t as compose r of som e d ance shows, 
do yOIl th ink that your method can help to compose th e music 
for scenic flamenco shows? 
111is method is a tool for the guitarist so he can build a dance traditional 
structur e: and he can also have it as an example of inspirat ion when 
doing or composing it. 111e flam enco guitnrist is usually the musical 
creato r of all)' flam enco show, because he is the one that composes 
the mus ic. 

At las t, ca n you tell us so mething about your upcoming activities? 
In April was released my book "Suite de flamenco" a book+ CD tha t 
has concert works for flamen co guit'lr. In .\ Iay will be released the 2nd 

volume o f " Merodo de Came y Baile Flamenco" that is foc used »n 
tal/gos and aieg/illS with some of their derivatives, This time ~ I auri.. a 
great flamenco singer, has collaborated on the singing. In J une will be 
released "Combo flamenco" a book+CD that hrathers rlarncnco srvies 
written for four voices: flamenco guitar, flute, bass guicarand percussi 
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